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SOME RECENTLY ADDED SCULPTURES IN 
THE PROVINCIAL MUSEUM, LUCKNOW. 


FiUEI^U the last few years when I held charge of the Provincial Museum at 
T.uckuow some valuable additions were made to it* arduecJogical section, 
and as they have not been noticed before I publish them here in the Interops 
of students of Indian iconography. The acquisitions which I intend to notice 
are eight images belonging to different cults. Three axe Buddhist, two Brah¬ 
ma nica I and three Jninu. (.If tile Buddhist images, two are in gilt copper 
and the third is in stone. Of the Brahmaiiical figures one is of saudstone 
and the other appears to be of gun-metal. Of the -Inina statues one is of 

brass and two are in black marble. The brass une bears a dated inscription 
giving the time of its consecration. The two Buddhi.-t figurines in gilt copper 

also bear inscriptions though iiuthing more than the well-known creed formula. 
Excepting the railing pillar, which belongs to the JinshTuia period, they are 
ait medisevaL With this foreword I proceed to describe them in detail. 

First of all, I take the Buddhist images. The earliest of these is, as is 
shown by mortices on the sides a railing pillar in red sandstone (Plate 1, Fig. ?>}, 
Ir is fragmentary and measures S'S' by 8". Both the obverse and the reverse 
faces of it are carved. The obverse bears the much damaged figure of a 

female standing under a tree (winch, excepting part, of the foliage, is now 
missing) playing the Mpa or Indian lyre and possibly representing a daughter 
ol Mara. It very much resemble?- the sculpture in Mr, Dames* collection 
which has been reproduced by Mr. Vincent Smith in his History of Pine 
Arts in India and Ceylon 1 and which perhaps, stands for Mam himself. The 
reverse allows three lotus flowers such as we find on other railing pillars. It 

is said to have come from the Gurgaun District in the Punjab. 8 The style 

of it, huwever, particularly the treatment of the drapery, the heavy ear-rings 
and anklets, having close resemblance to the well-known railing figures of 
Mathura, will show that the place of its origin must have been Mathura and 


1 Ptgf lit. Pig. aa. 

: Fur eS-it-t .BudrUlisI MMiEjaui'EH Irani t,b» District see Vogtl, A,.S Ji LtUJtMC. wu« HO. 
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£ gSTm’S. Ev "' ,, v ve XL ^ wr ot 

^ rta vtsr--r h7^r^ r ^ 

r - - *• *— in tTls, TCiA£ *r: t ^r- - 

the same style and conaeonaiitlv i>^ 1 , - ai * of one and 

type of the fiiaracters used ’’in ' fh^Jritf J "W""** *>.V the 

the remaining two h '„ “ **" «* their hack. On* „f 

(Plate 11) <,r perhaps Aksi, IL"” ’ r f ?** tJw <>th,,r Buddha 

Mahayiuists V'hut a Vutf ttf ', , “* **■ «*** »«»« oi the 

they "are of — ««*. «h« 

flgum of Tnm itself. The image of “t\ TT' * "* 

It represents the deity seated on a I t, “i lnl ' l '" lm C the pedestal. 

n S ht ..g hanging d z z th :\;jTz\ r ir a ? •r Um - whh tbe 

leg rests on the lotus in the >i rvHsZ" ’ ' -n I ! akml - ’ rfu l' the left 

the right knee with a conical ohjeet wWah^ appear^ “ «*? rf 
hftuil is placed in the «nUriia " nn^ i i * f*f* * ' Wie * ^ 

*»> is wearing jewellerr-ankleta, ■<**» The 

and a three-pointed head-dress. She wears al,„ 1 Jhj ’ ."''a “ < ' <! ' Mr -* 1 gs 
^idi, wum like the sacred thread. Her hair I* <1 j *! n< Xv Iat be a 

fall on the shoulders. She is ahown kuidim/ ^ ^ ^ , ° n ® ^ <H ^ CS 
piece at the back extending fr om tlje . ° 6 *° ,1Jewha J wildly. The round 

» Gently meant for th7 p^Zn^T ^ * *** *«• head 

where it is denoted, it is all plain the borderT^’l B **? t * *** WdeT * 
circumscribing the plain surface lr is „r *7* ^med by u raised line 
* a long stick forked at T^ J J ."t r * “ P-ed 

The umbrella b decorated with two T , ulb j “ l< tIie ‘^utre of the nimbus. 

aide up lo the aura. The lotas on which “LY" l "‘" g ’" g °“ “ n 

rectangular base or pedestal (S’ h v qi*\ , - , 13 ^ at * d rests on 11 double 

i> hodow. The inner base measure's Sl'frr^ 5*2? ^ ^ ^ 

thelaekof the ml t " th J T ^ * W «“« >'”« f'hySJ'. At 

a a mull circular piece which bears +1 * a XM3t uiifMle, is soldered 

ereed, which Aivnj t uddreaS ta 2i , «“*«* «* the Bnridirist 

Oi about th. ga, 1 or -*****» »W » eharaeter, 

1 he inscription at the hiir-ir ± i * 

representations of Buddha, the ,S’r,,iw , m d he r*^ **?*."?* “ SW!il ‘ tioB "Hit the 
will at ouee lead ns to identifv ,1 gl“ , T' '** h *“ '™ ,nd with it. 
sattva of the Buddhist ' B , " ? k “** of TSra «*» well-knowu Bodhi- 

hand, as this is , — — - the left 

been pabular ZTS^fLTh , ^ ^ *» 

_.__ _ ba! ' n()t *>™ “II the characteristics of any 

cjr ^^*>*~*-—-m. zzzzzz 














3 


sjiecml form. Tie post is that of the Syuuui-Tura or Green Turn, who is 
usually represented rented on a lotus-throne with the right- leg pendant, but 
we do not find any lotus supporting the fout which here rests on the pedestal. 
In this point she will resemble the Khsdiravarm Tfirft which is a form of 
the yellow Tara, but differs in the midrds or mystic poses of the bauds, the 
ELadiravarru Tam being shown as similarly seated with her right hand in the 
• charity * miulrd holding the stem of a full-blown lotus flower, the left hand 
being in the * argument 1 mvdtd holding the stem of an “ utpala." The attri¬ 
bute of the right hand is not unlike the Kalaia or vase, and this will lend 
additional support to her identification with the yellow Tam. But we have 
to remember that this form, namely, the yellow one, holds a vase in .me of 
the left hands, the other holding 1 a trident. But artists do uol always follow 
tradition and are at, times erroneous in their distribution of attributes. It is 
particularly the - utjuthi shown in profile with its centre hidden, whose stem 
is held in the left hand, which tends to identify the figure with that of rise 
Syama or Green Tara, ay this is her special symbol. Although the tight hand 
is not in rise \ ara -muilrn still it; may perhaps be connected with her 

form as Ohauada and the vase may be taken to be a mtnmJutu or vase of 
jewels. 

Though the figure, [ believe, is undoubtedly a representation of the Buddhist 
Tfirii, yet because of tier resemblance in at least one or two points to the image 
of the Brahma ideal deity of this name, it will not. be inappropriate to study 
her in conjunction with tlie homonymous goddess of the Hindu pantheon. 
Nor, T think, will It; be out of place to make a few remarks as to her origin, 
ihc Hindu or Brohmauical mythology knows of several Taras. One of them 
is the wife of Brhasputi. the preceptor of the gods, wln> was carried oil by 
Soma, wan afterwards restored to her husband at the intercession of BrahmS, 
and who gave birth to :i son named Btidha who through Pururavas became 
the progenitor of the lunar race of kings. Another TfirS is the wife of Bali 
or the mother of Angadu, The third Tara known to the PurSnns or epics 
was the wife of Ikirischundrn, a king of the solar race famous lor his liberal¬ 
ity and probity and unflinching adherence to trull,. But with these we have 
no concern at present. To HemSdri who lived about 1300 AJX, Tara is known 
as one of the sixty-four Tcginis or female attendants otl fiva or Lhirgn. tjuoting 
the MnyadtyiM, a work of unknown date, but presumably ancient, in his well- 
known book, the Chat nrvart/gwhintfuim m , |,e describes her as black in colour, 
seated on an owl, and holding a spear and a club. 3 Yotjinh though super- 
Batumi vet are subservient to other deities and do not hold an independent 
rank. This laru of the Mnyadlpikfi is apparently a new figure not noticed 
elsewhere. In any case, die is different entirely from the divinity I * m talk¬ 
ing about. It is the second Mnhavidyfi with whom I am chiefly concerned, 

1 A, Tht fJ&ia trj Sort kirn pn^ti 1Itfb 

* Bibl, lud YgL tl + jmgn 07. 

Mrrr iffVhflr^Tren frrafm . 








and who, like other principal deities of the henothehtfic rult of the Hindus 
reigns^ mpmm in her (Sphere, She is one of the ten principal goddesses of 
the Mas. fhe ten MnhJividyfe or - Mo** 1 as named in the Ckdmun, 
dntfiatra quoted in the Sabdakaipadrunta are these— 

^n-rt ?TTn «315111 j 

IWfT*cTT ^ f^n 'grr^fft nm n 

w^t PR^f^^rr ^ npift i 

wtt T7J w*tfw fmfcnn: it 

namely. (1) K.ilT (2) Tart, (.1) Shodasi. (4) Bharauesvari, (U: CHnuiwa IT) 
Dhiiiuavati, {») Bhanavi. (<) Vagalt, (»j Miil»ng?, ud (10) K.m.l. ' ' 

rimugl Tara is mentioned second and consequently caBed Britwi • ti.e 
oeuend. yet she is leaked upon a, unequalled in liberality „ grmtut same* 
and being one wh„ can be invoked' ,.r worshipped at any time is easily 
■ . amble This is what we find in the use d the .Buddhist Tart nl m f or 
die can ® directly appealed to without any intermedinty, unlike other deities 
ol the hrat tank. Ontinanly lire Hindu mythology recognises eight Tarts 
lilt the principal ones are only three, namely. Ekajatf, Xilacrasvati. and tJura- 

110 Ilc * **“* *>“»• “ ri ' 1“ be treated a* distinct ditiiattut They" 
radier, as Waddell has remarked with regurd to the samara. flirt, ,,'f “ he 

• t pantheon,' the concrete objective representations «{ the modes and 
t « of one and the same deny, namely, tta*. Diflerence in naniea ia due 
to III., van,,!,, aspect, ot a god or goddess «tt a Wumhippra h.i- in 
Ihe Turt proper u, thusdesrnbed by Malddhara in his Af«,ra mal,^Z 

fsr^sjn^rfTTriif^Tfl^TT^iis^nt 

f"i*i sftRRTR' ) 

^ ^ i ^ nrsni r%?rrii . 

?^TtflTT 3 n*f*It 

^renrirnr famrmirfmri 

nm Mm: rTt* i 

Her colour is kte ^^e" Mdl' 'n *Zifc Ti'.r^ ' 8 " 1 ^ 

•Jihe loins '.e her hand,. She wears a girdle, ea^rin^.' T^'i.!, ^Li*^ 
armies and anklet,, is decorated with .serpents, has tluee J elTnd 

* ^2 ‘‘^TT v ^T t “ d Lct fa “ ^ UwiM# 

h^a,_^^ r taira 

- MdJdbraig Mg t-toptar IT. St*. *4 m C ,| 121 , ' ’- 

— fur “ ****«***' b 

- ni«, cult fit Tim, Journal b&bJ Amat.e l&itiy, 1$W. page AS. 














like face is sjniifag. She with prominent breasts aits on the chest of a corpse 
aud is the mother of the triple world. * 

The description given in the TaMrnsara' agrees in the main with this. 
It represents her m the praytalTdha attitude,* t.r. r standing in the attitude of 
shooting, with her left knee advanced and the right retracted, dwarfish 
in size, with protuberant abdomen and surrounded by a burning funeral pm. 
filing Ehatlga [ S KQTd} f Kam (scissors), or knife in the nglu hands, and Kampala 
(skull) and tUpala (blue lotus) in the left hands. But this J think is dif¬ 
ference in detail only. Attributes change according to the aspects of a deity. 

The Brahma nica] Ta«i like the Buddhist Tara is primarily a ■ Savinuress ’ 
and this is m harmony with the etymology of the term,* According to the 
LaghuMaro, the well-known eulogy of Durga read dnilv by a staunch Sfikta 
or the WPmbipper of Sakti, she is to be invoked for the' crossing of waters 
or at. the time ot distress caused by ‘ flood or swelling of waters.' " 

irqff ^nrrpr^ri firrt r 
?fwtii ! tftmT^rrv!w»re »ipwT tmiNwlf 
E?iraf^ nvfwr finr^nTf w rifajre n 

“ Having thought of Lakshin! at tlic royal courts, Java in the battle-field, 
Kflhemaiikari during a journey, Savuri in inaccessible forests a hounding in 
serpents, elephants, and carnivorous animals, Muhabhairtm at the time of 
fcur due to ghosts, spirits, goblins, and demons, Tripura during embarrassment 

rrrj f ot houbta. thinking of TJri during floods or the 

swelling of waters.” 

This would rather go to connect her with navigation- -she is a deity who 
ensures safe crossing of waters. The very conception of her form as seated on 
a lotus emerging from all-pervading water, or the ocean, seems to favour this 
idea, She can save her votaries from the flooded waters or the sea, she can 
save them from the fttiawutat/aw, the Ocean of Existence. She will he what a 
bout is to a person who has to cross a river, a comparison found in the 
verse of intavedas in the Itigveda, so very closely connected with the cult 
of Ihirgfs. Durgu i.s (he chief goddess in the B rah man tea 1 pantheon, and other 
goddesses arc her * VibhQti ' or the manifestation of her power. This is what 
we find from the or Mtirhntdei/apnrtiya of which it farms a 

part. A1 Tide addressing the demon-king Simibha, Durgfi says 

~ ■ _ -—-* _____ 

1 SrttmU kiUfadruma CLU.ilc-r TA ri. 

1 < f. jinblisbrft in tie BrhaMotmOnelm tBwnbajv Jrfr^jiprnt Pre*o V™ I, 

1 Ties, frnm the root tr, in cratt or twim vntr. 

wNumftrtt i<r i 

Rigtrdh •. 1 9B-I. V ^ 

^ “ ” ed tm ******** "**ms*k of tb. limb* 
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"3ee, villain I these manifest at ions of my power submerge in me 


In i hymn of the Mahabhlirata Durgfi the well-known Hindu goddess is j.niberj 
trnder the epithet of Turin! and as Tfirfi and Tarim apparently identical mune* 
one la tempted to ask if Tiirii was really in view of the composer of the hymn This 
bemg an interesting referent to Tarim a. a goddess, perhaps, the earliest known 
m Btahmantcal literature, it will not be out of place to quote in full the whole 
text of the hymn where it occurs. the hymn uttered by Arjuna at the instance 
of Krishna m praise of Ourga to attain victory over his formidable foes: 


■J 


WfTRT fUT*Hnf?t HTTX | 

^nrrf? ^rrra ^rroifdr ^fb^r „ 

'I 'M+rjld tf 1J I | fnf ^ j 


smsjwr mfrfw y 

wwrorfl ^ , 

f^lf^fn^WTWT stTSTmrnT^jfq^ „ 
^^?3nrrfrf«»F i 

»TiT^?trq% ii 

irfetn^fdnlj fbtf ^rfsrf^r dkmfdfii t 
sRTUTjifj nrfdt li 
minwfT w^J ssTwsrrfjrfw i 
fdmnfer fd^TThr 'fwife m m 

JT^iq*er w^nir 5rr?nr;-rfu i 
nayzumky fd«r ^fdfwfTtstd ii 
?E * ^rsff^ir f«Rji^ri ^ dfam* . 

jtwN ^ir ^fterrygifarfb i 

^JT^r^Ftr; ^'sn ^ witei p 

*TTfart ^TITTTTT ’T /TOT dil*rf "3^T% u 
’tpnfu 7i wrrjfa f^i]i^riiTTi7iT5jT i 
’teY ?nr?[ tr 11 

^n*rnr»r!i^% w^tf OMdq ^ \ 

Rf3f or^r«r ^ anrfa n 

^ * wnri ^t: : dt??fTT^ ^ | 

™ T *Tfb=rt ^ cTtrr II 

Hfc^r^TrN*^ t r^ ^ft f 

*^" i5tl ? fwtrm u**j bY**rii fu^ztrrtti: <i 



* 8 Hie .Siddhaa), 
ri (™*iden) t Kali’ 












Kapils (tawny), Krishnapingala (dark and hrown). Reverence to thee, Bhndra- 

*° **• «M*0«d. : reverence 
,f"'T'.,. We lVe " S3) .° (beautiful-coloured), O fortunate 

tht l"™ 11 , K * rS f' 0 V W S . o Java, who bearcat a peacocks tail for 
thy banner, adorned with various jewels, armed with many spears. wielding 

.word and shield, younger sister of the chief of cowherds (Krishna), eldest 
.cm m the humly of the cowherd Sands, delighting alwaya i„ Mahishn’s blood, 

IT*; jr?* 5’?"7 Itud laughing, wolf-mouthed • reverence to 

thee, thou dellghter .n battle. O UmS fiakambharl, thou white one (or Sveta) 
thou back one (or Krishna). O destroyer of Kaitnbbn. Reverence to thre 
) HlronySkahl (goldeu-eyed). distorted or three-eyed and dark-eved one o 
Wasrutr (tradrtm. o the Veda,, most pare, devout, Jitavedusl (female (gni, 
who dwellest eontmueliy near to [the ridge of] monntain precipices and J£|! 

I'. 1 , •’ "•"•‘T* *“ the ■*«» Bnthrua. the great dip of embodied 

mgs. O mjtlier of hknnda. divine Dings, dweller in wiklcrnasece. Thou art 
called Sv«,il, Svadha. Kali. Kashthil (minute divisiona ol time) Saras,atT 
vrtn. mother of the Vedas, and the Vedlmta. Thoo, groat g,aides., art praised 

dwell ”t ^ « eart :, B ‘ V ,lly fa,imc let “ c !,e CVCT victorious in battle. Tliou 

■r w r b * " T 1035 T fearfUl “ d ,Mdt P'««. (to the] protection 

■ o shippers. In nether regions thou constantly abidest and ever cun- 

-lueresl demons m battle. Thou art Jaml.lmni, JloLinT. AISvS. Ilri, Sri. II,e 

ummoii. bandhyl (twilight) Savitrl, the mother Tusbti (contentment) strenrtii 

rsr- <T; h ;rr* : £ rkc r aml —• * - •£ —i 

H ‘" **> tl,ou h.v the Siddhas ami the ChSranes (to be)' 

The, , only a rfotre of Dnrg.1. „„ doabt. but the ... Tarim or 

, b ^"“t PMKeulariy wheo this bvrnn 

... /'ft,".." o- V **“ m ,,( *• *"<“••» by Vudhisbthira, the 

late * i " PS ® da ™‘ BTiether Tara, as conceived by the TSntrikaa 

ater on. was known * not at the time when this hymn' was composed 

we have no means o( ascertaining. But the hymn at any rate goes n, 

indicate that Braftlnanical mythoiogj- know of a goddess whose ahl was 
soiigl.t for deliverance from trouldca and who was conceived to be n noble 
maiden of a beautiful Waot tawny and white eoionr. with three (or distorted) 
eyes, and the mother of all sciences about the beginning of the Christian era. 
jog "'IT* *“ d “ t< \ oi hhe MahJbhSmta or its parts is a dillicult problem 

ime T 1 **T°- “ 1 an ‘ “* to * “ “V at what definite 

for f a WT<! .' ,, “ led /" lo ®. composed. Still 1 think it will not be 

rom accura .e to ascribe it to the early centuries of the Christum 
era. In any rase, tins much seems to be certain that the form of Tiro as 
conceived by the latter Taotrikas is „„t altogether a new idea. £ " 

we hnd ln th * sMTm h T YudldHhthr^ or At} ana* ur t* common to 


1 Mtiir, Sanskrit Text* VoL IV. V ngv 432 ^ 
* ViimtnparvJiD Chap. 

1 Lthi C!iip + 23. 
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all goddesses a> well as gods much stress, 1 am afraid, cannot t o laid on these 
references 

In the cult of (be Bralmnmiiul Tarxl we find that Akshobhyu is the chief 
person. He is the seer of her man/ra am] fe to be worshipped as sucb on the 
head of the godded There are, besides Akahobhya, a few seers u 1ho whom 
a votary of Tftril has to adore, namely, Vairorhana, AmiUbha, Padmanlbha, 
Sankba, Puyrlura, etc. These he will worship at different parte of the mvslic 
diagram or spell of the goddess.* Of these Amitablm and Yairochwm,* at 
least, ere to be found b Buddhist mythology us well, Buddhists, or rather the 
MahSySnists, we know, recognise five Dhyjlni Buddhas, namely, (t) Vairo- 
ckuna, J2) Akahobhya, (3) Ratimsaiiibhava, 3 (4) Anutubha, (5) Awoghasiddh a ; 
and their Sdktis to the same number, to wit, (1) TAjmdhftbvttvali, (2) Fandaii, 
(.t) raril, (4) ,\Iilmain, and (5) Lochuuii. 

This conception of Tar* in the Hindu mythology will at once strike. * 
student of the Buddhist pantheon us not very dissimilar to that of the Sakti 
or female energy of Avalokitesvum, tl.e reflex or spiritual son of AmitShhu 
and the most popular divinity in the Mahiyana school of thought, whose 
worship extends not only from Nepal to Tibet but northward to lake Baikal 
and from the Caucasus eastward to Japan. In the Buddhist mythology, as I 
have already said. Tarii is conceived to tie a aavioureas or deliverers, i,c„ one 
who helps man to cross the Ocean of Existence. Her dltdn^i or (lie manual 
of worship giving her praises and spells h believed to have been written by 
ihe Diiyunt'Ilurldliu \ airocliana. The legend regarding her origin which is 
generally accepted is that a tear fell from the eye of the Ah-pitying One. i.e., 
Avnlokilesvara, and felting in the valley beneath, formed a lake from whose 
witters arose u lotus flower, which, opening its petals, disclosed the pure goddess 
Tfirfi. 4 Though there are several Tara-, yet, 1 think, according to the colour 
fhe adopts, Tara may be thought of as five-fold, namely, the white, the blue, 
the green, the yellow, and the red Tilra. These are the five sacred colours. 
Ordinarily she is green, but is seen red like the sum blue Like sapphire, white 
like the milky sea, or yellow like gold. In some of the representations known 
to us endeavour hats been made to show all these colours ahunlteniiotiidy, 
like other doilies she too 1ms a double aspect, the angry and the pacific one 
Her angry forms are represented in three colours, red, yellow and blue, but 
her pacific form will be coloured white or green. In her pacific mode *he 
is seated wearing the Bodhisatm ornaments, including the five-leaved crown and 
having long and wavy hair us well as a smiling expression. The angry as¬ 
pects have dishevelled hair, Tfuitric attributes and ornaments and a third eve. 


1 I\\ 99 * 

1 Lo* 1 * - riL St*. 

> Tim ULiyilrn BtuLLIu h™ a jntltnr calonr ami m mj U identical with the Pin.lu™ who » 

BriLm.il n hmJ Tiirit, 

h the Sakti or energy of AmiULha hut it remind* 
d the HmliDiAnical Tim. 

4 A. Getty The G&h, Ete r# I&fl. 


ptumaebed with lb® 
imetif PaodiUD ifac acur oanoetifr*d with ihteitlt 








Taking all her various forms together, the Buddhist Tara shows all the traits 
of the mu lima meal Tara. 

I he comparison thus shows that the Brahmanical Tara rather resembles 

T * e * lWy r f i ° m of the Bud,JList divinity of thiU designation. The description 
uf ri.e goddess given above in accordance with the Bra lnnawhaJ texts a^ees 
m many respects with that of blue Tarit or ffltajeM. Both are blue (tap 

to the tight, stand on a corpse, have three eyes, l»ugl, horrihlv. have pro- 
imneut teeth and protruding tongue. Their eyes are red and thtn'hips covered 
by- a tiger skin, Both have garkuda of heads and ornaments of snakes 
l.he four-armed Tm In Buddhist mythology also has the same attribute, or 
symbols which her Bmhraanmal sister lias, namely, sword, knife, blue lotus 
f d ak,,U -^- Besides these we find that the figure of Akahobhva in the head¬ 
dress is also common, for we know that a small image of this Dhvani Buddha 
i, often to be seen in the head-dre- of Tftrtl a, is noticed in that 0 f M aft- 
juan Yamatitaka, and PmjMpSraniita. The fur t that AMiobhy* figures in 
tJic head of ,,ther divinities should cause no astonishment. For the nearer 
T UF f 0flck tu T5htrir the more difficult it becomes to differun- 

***** (h ™S ^hi S circumstance M. Foucher in hi W «*mv 

bmOhyue had to remark that m the Stotrw and Dkarini* the bruins 
of IS** found hopelessly mixed with those of Maiiclij and others, and the 
personalities of the deitic- in these litanies are so Vague that one is tempted 
to n$k if the names really represent distinct deities. 

... T . h '* 1 3,lu '' 3 Him ** Hrahmanical Tiiru is very rallc h 

m, n! '“ ,rae - Tht ' ™« wo , b;l , 

m Lu* U„. mythology .he i. ranked „ » Bodhitotv, though ,, time* she 

f “. ***. * ao ‘ her L uI t,le “»Mli«. The qucilon which now prawn* it*U 
for yteM U whether Bu* tv.,- «*in.Hr « Bnhwauicl or. BuddM-t deity 
Tl,"t ,1,0 » » Bodhwuttva could go to indicate thut .he might huve to„ 
Boihmuiuoii] onamuUy For it doe, uot. a rP ™ r unlikely that the Buddhist. 

" M “S?r ■’ . ^ “ * Bodhioattva and gave her u porftion whirl, 

war .lightly inter,or to that of a Buddha. Thiu they did iaWd otto 

I he incorporation of Hindu deitie, into the Buddhiat pantheon » 
an admitted fact. WLeu turned into a Bodhisattva the Bmlunumcal deity 

1 l ? 0Ubt l ,l “ CoJ W< ’"' Buddha, but the Hindu votary while coming oyer 
to Buddhnun would remember that a Bedhbattva i, defined to become a 
Buddha .a MU future mpa and he i. not yen- likely to fee, thiu loner- 
mg of the position of his deity especially when he knows fully well that CV ery 
person by vjrtuc of his merit cun rise to the rank of a god. On the other 
hand that would open for him a career which had been apportioned to his 
deity. By the dint of his energy or virtue be himself could attain to a similar 
position. This bringing in of BrnhmanicaJ gods was not resented for it still 
allowed the pious convert to continue his adoration of his favourite divinity 
or The association of Tim with Avalokitesvaia will hardly tend 


1 For example, bwanm Atalokitevrurii. tit tin- ilahiylruati 





10 


to counteract thin idea, for in Avalokitesvara we can recognise Siva, the 
nell-known Brahmameat deity. But the data now available do not favour 
tins view. They would show with a considerable amount of certainty that 
the conception of Tarn must have been Buddhist originally. What leads me 
to such a surmise is this. According to the Hindu Tantm works Tarn appears 
to be more Buddhist than Brahma deal for the one reason that Akshobhya 
is paced cm hoi head and has thus been given a higher position than that 
” f the dJWnit ' V - ^ l Akshobhya is a Buddha is too well-known to require 
demonstration, but I am not aware that he figures at all as a distinct per¬ 
sonality elsewhere in Brahmnnical mythology. To make him a riahi or seer 
of her mantra is an attempt towards Btahmanisation of the cult, apparently 
Otherwise, the elevation of a * seer ' (a mortal after all) to such an exalted 

position is hardly explicable. The very position in the head-dress is a Bud- 
d\mt fcatme, 

Thoiyh the appearance of Akshobhyu is in itself a strong argument in 

favour of Para * Buddhist origin, yet I think further support is required. This 
is supplied by iin tM tantm work, named Mharatantm whoso manuscript 

copy dated m the Vikrama yew 1854 (A.R 1797) I had occasion to see in 

the State Library at Jammu. This work records a legend which will elucidate 
the point. It am that \ asiahtha, the well-known failed to propitiate 

Jara by means of the BrahmanicaI modes of worship and, when on the 

verge of disappointment, was asked by her through Jfc|fe,<ha {i.*., bcorporel 
voice), to go to Buddha (lit. Vishnu in the form of Bodha) and worship Iter 
m accordance with the OeMra or system as taught bv him. While addressing 
the seer, Tara, without manifesting herself, thus spoke to him 

W^tUTTTWWl^TT ftwdt 3lWT^: 1 
^ f^rsjivrrfrT «i i»u: irwrT; n 

^p*risn [ 

f^r n i^ niiTteif WT Ht^+i 3f t in 

^RrTtrf^T^n^T ffumnta n 

TT^rTT! T?rf @tfu ^ ^ , 


Translation: — 

“ T“*> “ “ lin " m *° Vi,h ““ in *• form «f Buddlia 
and ta nobody el*, la van, you have epeut » ,„ueh time and u„der g „„“ 


»:r^v,r rr- v - ——•»- 

llif* ffimminf pindf'c !lh d jirvifH'r noun is j n U, 0 |/. r " w “ ,l t,)c ,tTTn ijl t bough in 

ot *„ ^ ‘iiJS 22 £i 2 ES 3 ^£St? of *"*• Evt,n * tUi *3 S 

= IdM, to v, TK „ of it. W Pala t„ orch.^ 1 %. 
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not bong my real nature and following the wrong course or prac¬ 
tices. Go, Therefore, unto \ ishnu who has assumed the form of Bodha (En~ 
giltenmerit) * 1 at once and worship me in accordance with the way (ricMra) 

■ will teach you who lire of good vows and conduct. Then only 1 shall be 
pleased with you immediately, 0 dear one, there is no doubt. 

Ilie legend continues to say that the sage went to China (mahacUna) 
and learned from Buddha himself how to worship Tara. It also gives various 
details but we have no concern with them at present. 

To say that the real nature of Tfira was known to Buddha and that she 
could be propitiated by means of the Chinese way of her worship suffices, 
in my opinion, to show her Buddhist origin, I think the bearing of the legend 
on thi* question is quite clear, and on the strength of it one can safely nur- 
tuise that hira was originally Buddhist divinity. 

Hie earliest mention of the goddess in an epigrapldcal document known 
to me is perhaps in the Chalukyao inscription of the time of Tribbuyu.mr.mlla 
or Yikiwnfidrtya VJ. whose reign began in the Saha year KU7 (A.l). 1095 5). 
Here, too, she is evidently Buddhist and not Brahma incut. So she is in the 
inscription from hravasti which Li dated in the Vikrnma veur 1275 (A.It. 1219} 
In this connection I may remark that her association with Avalokitesvara 
rather lends an additional support to this view. The cult of t his BodMafcttva 
is fairly old and was known in the early centuries of Hie Christian era as 
would appear from a roiling figure preserved in the Lucknow Museum which I think 
bears the representation of Avalokitesvura with Amitubhu. his spiritual lather, in 
the head-dress. Whether he was conceived along with hi* £iikll, namely, Tara 
so early we a re not sure 2 nor can we say for certain at what rime Tara was 
first introduced into the Brahnmiiical pantheon. About the 8th century we know 
she was a very favourite deity* not only of the Buddhists but of the Hindus 
also a* I have already said because of her easy accessibility. She nmld be 
invoked without the intercession of any priest and at any time, like Avalokitesvara, 
the All -co mpas Aona to. *he has been the deliverer ever and tom. She was* 
largely worshipped by the Buddhists when Euan Tsiang visited India. Between 
the 8th and 12th centuries she became very popular, and as Miss Getty toil-us, 1 
many temple* and colleges were dedicated to her and there was hardly a 
household without u statue of Tara. 

Lite next figure in the lot which requires notice is very much like the 
foregoing^ one in style and is evidently of the same age. It measures 
3 by 2| by 51 and represent* Buddha (Plate II) seated cross-legged in the 
hhtimispar&umidrG or the earth-touching attitude and in the V'ajraaana or 
‘ adamantine 1 posture in which the Buddha sat at the time of the Bod hi 
or Enlightenment, with an indomitable resolution not to gel up till he had 


J fA, Getty, Tht find j, He. paye 1 54 . 

1 Drain, BmddkU fiV rmrd*, etc-, VoL U, [wngeg IQ® uni 171, 

1 lind8, p*gL- UkS. 

c 
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reached the goal and attained to ike highest wisdom as Asvagkosha has ex¬ 
pressed it— 

Wtwjr N 3**tw*i 
^ Slfa 1Jl4>fh<1*r3MTfwf?T II 

The praMtamavjala or niuibus is here cut from within round the upper 
part of the figure. A small circular piece is soldered at tin* back tearing 
as in the figurine of Tara, the Iiuddhisf. creed in the Nbigarf character of about 
the 9th century A.D. 

The leaves of tie pipflj or Ficus r% P « shown above the head of the 
t>gure defines the statuette as an image of Gautama or the historical Buddha 
Different Buddhas we know have different bodhi trees. For instance, the nm~ 
<jrt*lki or banian tree (F«*A was the hodh> tree of KSlynp*, the mUm- 

W-i {Ficus glomctuta) is that of Kanaka Muni, the Silk or Sh„m robusta of 
\ jivabhB, the Patch [Bit)norm Smmfaw) of Yipasvi. and the Striui {umvin 

'0 of KmkuchJiauda. Similarly the historical Buddha is said to have 
the juftal as liis bodhi tree. The HTnnyanists will look upon this figurine 
as a representation ui Gautama Buddha who sat under the plpat tree in the 
Vojwmma posture at the time of the Enlightenment. They worship him under 
this form in Ceylon, Java, Burma and Siam, But the- M.lLA vanish will take 
it to be an image of AkshlmbLyu who is likewise represented seated cross* 
legged with the left hand lying on the lap and the right hand touching the 
earth with the tips of the outstretched fingers, the palm turned inwards, in 
the same pose in which Gautama Buddha sat. invoking the Earth to bear 
witness that he hud resisted the temptation, uf 31am. The followers of the 
Grout Vehicle, we are told, appeal to the Buddha in hie ether fid term of Ami- 
tabhn. As the collection to which this figurine belongs i. of the Mahayanisfc 
cult, 1 should father like to call it Atehubhyn, although I think the name 

must have been an attribute originally signifying the indomitable will or the 
Lit in of the Siikyae, 

Both these statuettes are in « fair state of preservation. The image of 
Tara is slightly damped at the rigkl hand finger tips. Botli are we if exe¬ 
cuted and show considerable regard to realism. 

The two Bmhnmnini! images may now be noticed. One of these represents 
A4i-Yar5ha or the primeval Boar who wan the third imianmtmn of \ khjju ( p), U e 
111}, ll js a colossal -tatue in sandstone, measuring 4' 4$* Jong and 3' n'hieh 
and came from n locality called Dam-cb bmt, lying nbfut half n mile to the 
went ol Dud ha i, a Sub-Post Office and a Police Station in the Lahtpur sub¬ 
division of the Jhftiisi District in 24 25N. and 78 23E. Cunningham" noticed 
it m 1880 along with countless pieces lying scattered over the place. 3 draw¬ 
ing of it. was published by Baku P.C. Maker; ee in im in & accouilf tlf ^ 
antiquities of Lalitpnr. In 1910-1] it was exhibited .it Allahabad at the time 
of the Exhibition. J secured it for the Lucknow Museam in lflj 3 through 


(*G* ftO. 


1 &M- bia MH3QUB* of p-a«in? nt I>mTh*i A.S.R, VtA, X. 












the kind offices of Mr. F. 0. Oertel and Mr. C. A. S. Silberrud, i.r.s. It i* slightly 
damaged in transit at one or two places where the stone has chipped off. But 
on the whole, the sculpture is fairly well preserved. 

The Var&iui is represented standing with the right leg advanced as in 
walking, l.'iiderrieath he has a Napa figure with seven hoods over the head 
(five of these are. however, broken) and a long coiled tail and folded hands 
in adoration. A female figure stands to the left of the Xiiga holding a cftoicrie 
or fly-whisk in the right hand, while her left hand (which is at present 
damaged) was placed below the mouth of the deity. The image is profusely 
carved. The portion which is exposed to sight is cut into figurines of many 
sorts representing various divinities of the Hindu pantheon, including the dif¬ 
ferent incarnations of Vishnu, and his door-keepers. These figurines are en¬ 
graved and arranged in five elliptical rows or panels going round the body 
of the VarSha and starting from the neck where a serpentine coil is formed. 

The portion meant for the backbone is decorated with lotus dowers. In front 
of the snout we sec a damaged figure of a icmale which possibly stands for 
Saras vat! with her Vina or lyre, tin the two tusks, one on each side, we see 
a figurine, possibly PriLhtvT, Each of the ears has a small image of a female 
engraved on it. 

T he Adi-\ araha or Bhuvaraha whom our figure represents is shown 
either as man-boar (nywiidAo), i.e., with the face of & boar in association with 
the body of a man, or wholly as a boar like the figure under notice. Ac¬ 
cording to the Vaiktemmigama quoted by Gopi Nath Kao, * 1 the Nagu shown 

underneath would be Scsba or Adiiesha and the figure of the female standing 
b> the right will be Prithivi or the Earth-goddess, as this corresponds to the 
furtiiHts. Though the attitude is not of the AfSjaJi. i.e,, she is not shown 
Ul^t^nTWT us ■ having her hands folded' yet, her touching the muzzle is 
very characteristic. Bo also her face, which is expressive oE shyness and joy, 
and Hie height, for we are told that the image of BhumidevI should be as high 
as the chest of the Vrixaba. 

Though the carving is not so fine as that of the similar image at Kr itn 
which has been reproduced by Dr Kunmmgvami, 1 yet u cun serve as a good 
illustration of medkeval sculpture. It bears no date but as it closely resembles 
another figure of this kind which is still standing in situ at Chandpur. halt 
way between Dudhui and Deogarh. and bears an inscription dated in Samwt 
1207 (A.D. 1150), it must be relegated to the same period, ciz., the 12th century 
A-D. Possibly tlie worship of \ a rah a was very popular then as several of 
his representations belong to that period. The same was perhaps, the case 
during the early medieval age. as we can infer from the fact that Bhoja, the 
powerful monarch of Upper India, in the 9th century, assumed the bmtda or 
title of Adi-Yarfiha or ■ Primeval Boar * and issued coins bearing tlie figure 
of the hoar incarnation of Vishnu which we find in abundance in Northern 
India. 


‘ Kbniffi.t />f flipirfu lamoymphy. Vot t. 1'itt I. page liti l>x. Cit. 

1 Vitrahsrma, flits 93. Si HL 
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The nest image to be described is that of Siva, and is made of bronze 
(Plate I V). It measures 1' bv 8'by 7|* and is in an excellent state of pre¬ 
servation. The place of its origin is not known, blit 1 bought it. for the Mu¬ 
seum from a dealer in bras'-ware .it Benares who got it from a Nepalese. 
It represents Siva sitting on a lotus with his right: teg extended downwards 
having below the knee u smalt bell tied i- generally found in the Saivitc 

images of Southern India. The left log is bent in the orietifal fashion, and 
the god is sitting in the Sttkk&Wi/i attitude, lie has four arms. The right 
upper hand holds a fsttifat or uxt* between the fore-Htigers and the middle 
finger the remaining fingers being turned to the palm und thus making a 
pose of the hand which is called tripatafohastd, t.e,, the hand with three banners. 
The right lower hand is lifted tip in the <tbhntjti-miidrn or atlimde r>f imparting 
security. The left tipper hand holds a deer by the legs between the fore¬ 
finger and tiie middle finger, the reiiiatnmg fingers being turned like those of 

the right upper hand in the tripatuM pose. The left lower hand is extended 
downwards in the rnmmwlrti or gift -b eat owing attitude. The god is wearing 
several ornaments such as wristlet, necklace, anklet, etc., and a broad waist 
band. He bus a dholi and to both of his ears festoons uro tied in a con¬ 

ventional wav, From the waist to the knees there is an orimuientul projection 
which is probably a conventional treatment of the drapery. The head dress 
of the deity is characteristic of South Indian workmanship. It has a Kttmiida- 
mv&»{» which one would rather expect in the images of female deities. The 

representations of Siva arc ornamented with JafStnakat/i, The style of the figure, 

the head-dreys, the small bell on the right leg, the waist band or Kati- 
Imxlha. and the pose of the hands, are all South Indian, and 1 can confi¬ 
dently surmise that the figure came originally from the South. It is not dated 

but apparently belongs to the late medieval period. 

Out of the additions made to the .Tama Section during ray tlirce years 
in Lucknow 1 want to notice very briefly only three figures. Two of them 
are in fdnixiiter or block marble and the third is brass. The former l secured 
at Chhntiirpur in Bundelkhand. One of them represents Suvidhinatlm (Plate I. 
Fig. a) and the other Neminatha (Plate I, Fig, c), two patriarchs in the Jidna 
hierarchy, who are shown standing mide and flanked by ckotrrif bearers. The 

respective symbols or la mbit an as of these Tirthflnkarna, namely, the crab and 
the conch shell, are shown on the pedestals which bear also short votive in¬ 
scription* written in the Sanskrit language und the ftevunSgsri script. According 
to these records these images were consecrated in the (Vikranui) year 1208 
(A.D. 1151) on Thursday the 5th day of the bright half of AsfcStfba. They 
furnish good examples of the medieval Jaina sculpture of Cpper India and as 
such are published here. 

The third und the last figure requiring mention is a brass statuette which 
was secured at Hard war in 1914 (Plate V). It represents RishubhanStha, 
the find TTrtkafikaru or pontiff of the Jaina pantheon, who is sitting cross- 
legged in meditation on a lotus resting on two lions, in the midst of the 
remaining twenty-three dinas, thirteen of whom are shown Heated in the dhy&na* 
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mntha, while ten stand in the usual posture, nude and with their hands placed 
on the thighs, paint, inwards. The two standing figurines, one on each side 
of the lion throne, are possibly the accompanying Ynksha and YahM, namely, 
Gomnkha and Cbalfre^vari; and those sitting at the outer comers of the pedestal 
with hand* folded in adoration, are evidently meant for the donors. To the right) 
we see a serpent. Above the cognisance, which in this, case is the bull, there 
j* » standing figurine with Ictus in the right hand. Below the symbol there 
ia a row cl small seated figurines which perhaps stand for the planets with 
Suiya to the left [i.e., the proper right) side of the image. Below this row 
there is another figure standing in the centre whose nature ia cot apparent. 
The Jtna is sitting flanked by two standing figures under a chhaim or 

umbrella on the sides of which o celestial being holding festoons and an 
elephant with a rider are shown together with a (leva in flight above the 
pinnacle or top of the umbrella. The figurines of the Jittas, the conven¬ 

tional elephants, tnabtfw and lions or leogrypbs on the outermost row are 
all nicely arranged and the composition gives a pleasing effect. The relief 

forms a little temple with the Jinn sitting inside and having a domical 
spire surmounted by an amnluhi. The whole piece rests on six legs, 

tlkiee on each side. At the back of the pedestal it short votive inscription 
of three lines is cut. Its language is Sanskrit and the script DevanSgarT. 

According to this record Sumvat 1210 (A.D. 1159) Ashadha 9, is the date 
when the statuette was consecrated. Though entire, it is unfortunately much 
defaced on account of the sandal-paste which w T as daily nibbed over it, for 
it was, when purchased, being worshipped an a B rah manic a I deity on the 
flarkipiifh at Third war which is one of the most sacred spots of the Hindus. 
Still it is a good specimen of the Jains art of the twelfth century A.D. 

HIRANANDA SHASTKI, 
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